Iridizing Glass 
A Guide to Resources

Rakow Research Library

The Corning Museum of Glass

Note: There are additional bibliographies in the library’s “Types” folder on Iridescent glass.  
NOT ALL OF THE CITATIONS (especially the patents) ARE IN THE RAKOW LIBRARY
Allison, Art. “Iridizing Glass.” 
The Independent Glassblower, no. 34, June/July/Aug. 1994, pp. 6-7.

Ashley, Harrison Everett. “Iridescent stains on glass.” Transactions of the American Ceramic Society containing the  papers and discussions of the...annual meeting, v. 7, 1905, pp 159-184. Reprinted, 198?  Bibligoraphy: p. 184.


<Stacks/Cage TP857 .A82; F-17975>
Bingham, John.  Hot Glass Information Exchange.  Louisville, CO: John Bingham, 1979.  "Spraying Systems": p.200.

<Stacks / Cage TT298 .H83>
Biser, Benjamin Franklin.  Elements of Glass and Glassmaking.  Pittsburgh, PA: Glass and Pottery Publishing Company, [between 1911 and 1926].  "Iridescent Effects in Glass":  pp. 22-24.  [CMGL also has 1899 and 1974 editions]

< Stacks / Cage TP857.12 .B62 1922? ; Microform: F-2465>
Bray, Charles.  Dictionary of glass: materials and techniques. 2nd ed.  London: A & C Black; Philadelphia: University of Pennsylvania Press, 2001, pp. 145-147.


<Reference TP788 .B82 2001 ; Microforms F-18446>
Brothers, J. Stanley.  [Collection of papers about glass decorating techniques.].  Iridized and bronzed glass, 20 items, dated 1877-1965.

<Microform: F-13,587 >

Clausen, Christian.  “Surface Analysis of Iridescent Art Nouveau Glass,” Annales du 13 Congres de l’Association Internationale pour l’Histoire du Verre.  Lochem, the Netherlands, AIHV, 1996, pp. 517-524.  Additional info.: Low Countries, Aug. 28-Sept. 1, 1995.

<NK5100.A84. v. 13; also in VF: Glassmaking–Decorative—Iridescence>
Cummings, Keith.  The Technique of Glass Forming.  London: B.T.Batsford, 1980, pp. 78-79.  <TP859 .C97>
Fenton, Dan.  "Luscious Lusters."  In: Professional Stained Glass: Technical Manual.  Brewster, NY: The Edge Publishing Group], 1988-1989, no. 150.

< TT298 .P96; Microforms F-15070 >

Freeman, Larry.  Iridescent Glass.  Watkins Glen, NY: Century House, [1956], pp. 8, 11.

Note: Primarily history; some technical information


<NK5112.53.F85>
Freeman, Larry.  Iridescent Glass: Aurene, Carnival, Tiffany.  Includes original catalog pages of all types.  Introd. by Frederick Carder.  [Enlarged 2nd edition.].  Watkins Glen, N.Y.: Century House, 1964.  128 p.  For fiche, use that of 1956 ed., f-3704, 3 sheets.

<NK5112.73.F85 1964 Cage>
Gruenig, David.  "The Iridescent Glass Technique."  
Ausglass, Autumn/Winter, 199, pp. 19-22. 
 (Reprinted from The Independent Glassblower, Issue 27, Sept./Oct., 1992.)

Gruenig, David.  "The Iridescent Glass Technique." 

Glass Line, v. 6, no. 6, April/May 1993, pp. 11-12+.

Gruenig, David.  "The Iridescent Glass Technique."  
The Independent Glassblower, no. 27, Sept./Oct., 1992, pp. 1-5.

Henrivaux, Jules Léopold Charles.  La Verrerie au XXe Siècle.  Paris: L. Geisler, 1911.  "Verre Trempé -- Verre Irisé": pp. 205-211.

<TP857 .H51v 1911 Cage; Microforms  f- 2908>

Hirschberg, M. von.  “Iris-, Beiz- und Lusterfarben.  
Glasindustrie, v. 37, 1929, pp. 78-82.  How to make iridescent glass.   English abstract: Journal of the Society of Glass Technology, v. 13, 1929, abstract 262.

<VF: Glass Making--Glass Decorating Techniques--Iridescent /Thin film dichroic
Hirschberg, M. von.  “Ueber den Einfluss der chemischen Oberflachenbehandlung insbesonderere durch Metalloxyde auf die hydrolytischen Eigenschafter der Glasoberflache.”
 Sprechsaal v. 64, 1931, p. 790-793.  English abstract: Journal of the Society of Glass Technology, v.15, 1931, abstract 474 on page 475. (Luster, etching and Iridescence)

Hodkin, F.W. and Cousen, A.  A Textbook of Glass Technology.  New York: D. Van Nostrand, 1925.  "Iridescent Glass": pp. 520-521.

<TP857.H69 1925a Cage; Microform f-2301>

“Iridescent colors of glass.” 
Pottery and Glass Trades’ Journal, July 1878, p. 101.


Note: New patent by W. Webb, of Thomas Webb and Sons.  (copy in vertical file)

Kingery, W. D. and Vandiver, P. B.  “The Technology of Tiffany Art Glass.”  Published in:    Application of Science in Examination of Works of Art.  Boston, MA: The Research Laboratory, Museum of Fine Arts, 1983, pp. 100-116.  Additional info: Proceedings of the Seminar: Sept. 7-9, 1983.  Pamela England and Lambertus van Zelst, eds.


<N8558 .B74 1985>

Kulasiewicz, Frank.  Glassblowing.  New York, Watson-Guptill Publications [1974].  Iridescent glass, pp. 162-163.

<Stacks / Cage  TP859 .K96
Lampton, Patrice. “How Iridized Glass Is Used.” 
Home Lighting and Accessories   v. 79, no. 8, Aug. 1996, p. 120

Lampton, Patrice. “Iridized Glass: How to Use It.” 
Glass Craftsman  no. 140, Feb./March 1997, pp. 12-15

Lovell, Eric. “How Iridized Glass Is Made.” 
Home Lighting and Accessories   v. 79, no. 8, Aug. 1996, pp. 114-118

Lovell, Eric. “How We Make It: Iridized Glass.”
 Uroboros Glass Studios no. 11, Spring 1996, p. 1

Lundstrom, Bryce.  "Iridizing Pyrex Glass at the Bench."  
Glass Line, v. 4, no. 5, Feb./March 1991, pp. 1, 4-5, ill.

“Manufacture of iridescent glass.” 
Glass Industry, v. 2, no. 4, April, 1921, p. 86-87.


Note: Translation of Otto Wilhelm’s article (see below)

Martin, Allison.  Iridescence and Art Deco: The Story of Aurene.  Thesis, Master of Philosophy, Faculty of Arts, University of Glasgow; Christie’s Education, London, Master’s Programme, Oct. 2003, pp. 17-18; 37-38.  Primarily history.

<NK5198.C3 .M37>
"Moderne Glasarbeiten mit irisierden Glasspritzern und Metallspritzern zu versehen." 
 Diamant, v. 36, 1914, pp. 36-38, 68-69, 99-100.

Neuwirth, Waltraud.  Glas: 1905-1925, v. 4, Kleine Technologie.  Vienna: the author, 1988.  Note: "Irisieren und Lüstrieren," pp. 202-203.

< NK5148.N49; Microforms F-11343 or F-9510 >
Neuwirth, Waltraud.  Loetz Austria 1900.  Vienna: the author, 1986. 
 "Irisierung und Lüstrierung," pp. 277-299.
Location: 
"New Iridising Apparatus for Artware of Glass, Porcelain, Clay." 
 Ceramic Industry, v. 11, 1929, p.255.   
<VF: Glass making: Glass decorative techniques: Iridescent>
“Notes on glass lusters.” 
Glass Industry, v. 7, no. 2, Feb. 1926, p. 40.

Notley, Raymond.  “How Carnival Glass Was Made. Part 1” 
The Carnival Glass Society News (U.K.) no. 74, Feb. 1996, pp. 10-13

Notley, Raymond.  “How Carnival Glass Was Made. Part 2” 
The Carnival Glass Society News (U.K.) no. 75, April 1996, pp. 4-6

Notley, Raymond.  “How Carnival Glass Was Made. Part 3” 
The Carnival Glass Society News (U.K.) no. 76, June 1996, pp. 5-9

"Origin of Iridescent Glassware." 
 Crockery and Glass Journal, Dec. 7, 1905. pp. 155-156.


Zlatno, Hungary.
Pazaurek, Gustav E.  "Metallreflexe in der Glasindustrie und Keramik."  In: Mittheilungen des Nordböhmischen Gewerbe-Museums, v. 18, no. 1, Jahrgang 1900, pp 1-8.


Note: This article is reprinted in Neuwirth, Waltraud.  Loetz Austria 1900.  Vienna: the author, 1986.  "Irisierund und Lüstrierung," pp. 277-279.

Pazaurek, Gustav E.  Moderne Gläser.  Leipzig: Verlag von Hermann Seemann Nochfolger, [1901].  "Metallreflexe in der Glasindustrie": pp. 35-45.

< NK5109 .P27  Cage >
Pfaender, Heinz G.  Schott Guide to Glass.  Revised by Hurbert Schroeder.  New York: Van Nostrand Reinhold Co., 1983.  pp. 88, 107-108.

< TP857 .P52 1983; Microforms F-10340 >
Pincus, Alexis George and Chang, Shung-Heui, comp.  Decorating in the Glass Industry:  A Collection of Articles...Published in The Glass Industry Magazine with an Extensive Bibliography....  New York: Books for Industry, 1977.

<TP863 .P64d >
Pincus, Alexis George and Chang, Shung-Heui, comp.  Decorating in the Glass Industry...  2nd edition.  New York: Ashlee Publishing Co., 1985.

<TP863 .P64d 1985; Microforms F-10516>
Pincus, Alexis George and Chang, Shung-Heui, comp.  Secondary Manufacturing in the Glass Industry.  New York: Books for Industry and The Glass Industry, 1978.

<TP863 .P64>
Platt, Karl.  "Vitreous Enamels and Overglazes.  
Glass Art, v. 6, no. 5, July/August, 1991, pp. 8-17.  
See also Glass Art, v.6, no.6, p. 46, for correction by Reusche & Co. to Platt's article.

Pulker, H.K.  Coatings on Glass.  New York: Elsevier Science Publishers, 1984.

<TP857.P98>
Revi, Albert Christian, ed.  Spinning Wheel's Collectible Glass.  [s.l.]: Castle Books, 1974.  "Iridescent Glass through the Ages": pp. 103-112; "English Iridescent Glass": pp. 122-127.   <NK5104 .R45 1974 Cage>
Schindler, F. E. “Decorating glass with lusters.”  
Glass Industry, Nov. 1966, p. 610-614.

Stone, Fred.  “Iridescence: The Color on Top.”  
L'Association du Verre Carnaval du Québec, no. 68, Summer 1998, pp. 15-21, ill.  
Four types of iridescence -- satin, radium, pastel, and electric -- associated with Carnival glass.  In French and English.

Stone, Fred.  “Iridescence: The Color on Top.  Part 2.” 
 L'Association du Verre Carnaval du Québec, no. 69, Autumn 1998, pp. 12-21, ill.  Five types of iridescence--electric, dry, electric pastel, pumpkin, and stretch--associated with Carnival glass.  [Part 1: no. 68, Summer 1998, pp. 15-21.]  In French and English.

"Teintes Irisées sur Verre, Porcelaine, Metaux," 
Nature, June 1912, pp. 38.

Varga, Vera.  Glass and Radiance: Iridescent and Lustered Glass from the Second Half of the Nineteenth Century to the 1910’s in the Collection of the Museum of Applied Arts.  Budapest, Hungary: Dr. Zsuzsa Lovag, Budapest Museum of Applied Arts, 2000.  

Note: English translation of: Uveg es ragyogas.   [primarily history and examples]  <NK5109.V29>
Varga, Vera.  “Az irizalo uveg: Pantocsek Leo Valentin munkassaga = Iridescent Glass: The Oeuvre of Leo Valentin Pantocsek,” Muveszet, no. 4, 1988, pp. 20-25.  

Note: Hungarian who developed an iridizing technique in the Zahn factory, Zlatno, in the 1860s.

Wilhelm, Otto. [Article] Diamant, v. 42, p. 601-602, 619-620.  

Note: Translation:  "The Manufacture of Iridescent Glass," The Glass Industry, v.4, no. 4, April 1921, pp. 85-86.


Not located in CMGL

Video and Audio - For use in the Rakow Research Library (we do not loan AV materials)  Titles need to be verified
The art & science of iridescent glass [videorecording]. The Corning Museum of Glass. Corning Museum of Glass Docent lectures 2007. Corning, N.Y. : Corning Museum of Glass, 2007. 1 videodisc (82 min.).

Filmed in the auditorium of The Corning Museum of Glass, February 2007. Greg Merkel presents a lecture on the art and science of iridescent (carnival) glass. DVD. Not commercially available.


Call Number: Corning Museum of Glass. Docent lectures. 2007.
The Christmas Compote: History in the Making.  [Marietta, OH : David E. Richardson], 1997. 1 videocassette (7 min.) sd., col. 1/2 in.


Note: Filmed in part at a press shop at Fenton Art Glass Company. Notes: David E. Richardson is owner of the featured mold, originally   made by Dugan Glass Company, Indiana, PA. This short documentary tells the story of the discovery in January 1997 of the original Christmas Compote mold, dated ca. 1908-09.  In September 1997 the mold was sent to Fenton Glass Company, Williamsburg, VA, for minor repairs then used to make glass.  This video documents the "revival" of this historic mold, showing the pressing of the glass, the finishing of the compote's shape at the bench, the iridizing process using a metallic salt spray and the process of creating the satin finish.  Frank Fenton, former president of Fenton Art Glass is present to oversee the historic occasion.

Conversations with Carder on Steuben: his American art glass. [sound recording]. 1st ed., limited to 1000 copies. Glenbrook, Conn. : Fieldstone Porch, c1963. 2 sound discs.

Note: Carder is interviewed by Gerry Philpot and Bob Rockwell on his glassmaking. Record pressings and distribution: Cook Laboratories, Stanford, CT. Booklet titled: Creations by Carder of Steuben. Glenbrook, Conn. : The Fieldstone Porch, 1963. 


CMGL also has on audiotape and CD-ROM. CMGL has copies of the booklet cataloged separately (NK5198.C3 .P57).


Location:          Special (Oversized)


Call Number:       NK5198.C3 .C76 O*

Corning Museum of Glass. Seminar on Glass. Seminar on Glass 2002. Tape 5 [videorecording].  Corning, N.Y. : Corning Museum of Glass, 2002. 1 videocassette (71 min.) : 1 videodisc (71 min.).

Note: Introduction provided by Jane Spillman. Greg Merkel lectures on the historical and scientific perspectives of iridescent (carnival) glass. He discusses the causes of natural iridescence on different types of materials, and man-made iridization techniques used on glass. He notes that the first iridescent glass was invented by Zlatno Sklarny in Bohemia, in the year 1852. By the early 1870's the technique or iridizing glass had spread through central Europe. A lengthy question and answer session follows.


Call Number:  Corning Museum of Glass. Seminar on Glass. 2002 Tape 5

History and Making of Carnival Glass. Minnetonka, MN : Anthony T. Walsh Productions, 1991.   1 videocassette (22 min. )


Note: Carnival glass was first produced by Fenton Glass Co., but has also been made by other firms in the US and abroad.  This brief introduction to the iridescent art glass includes interviews with Bill Edwards and Frank Fenton,  and a look at how Fenton makes carnival glass: making the molds, using a hand press, shaping the glass, spraying the finished glass. Also included in the film are collecting tips.

Orient and Flume Art Glass: The Human Touch, no. 2. Producer, Instructional Media Center, California State Univ., Chico for Orient and Flume Art Glass, 1985.    12 min.


Note: Various processes and techniques are highlighted in this film.  Of special interest is the making of a paperweight, beginning with the production of glass canes in molds for the millefiori.  Other techniques demonstrated are making iridescent glass, faceting, sandblasting, grinding and polishing, and torch work.

Timeless Traditions. [S.l.] : Liquid Light Television, 1997. 1 videocassette (12 min.) (VHS-NTSC)

Note: Dedicated to company founder James Lundberg (1948-1992) and narrated in part by Rebecca Lundberg, this video tells  the story behind Lundberg Studios and showcases all the individual artists today behind the studio's creations. Featured are some of the recent work, as well as the world paperweights.  Some glass blowing and working techniques are shown, including the making of a world weight and the making of iridescent glass, but the video is primariy an overview of the studio's lines and…
History:
Corning Museum of Glass. Seminar on Glass Seminar on Glass 1998 Tape 1 [videorecording] / The Corning Museum of Glass. Corning, N.Y. : Corning Museum of Glass, 1998. 1 videocassette (87 min.) : 1 videodisc (87 min.) 

Note: Welcome, new acquisitions review, and introduction provided by David Whitehouse. Recorded during the 38th annual Seminar on Glass at the Corning Museum of Glass, Corning, NY, October 15, 1998. Gay LeCleire Taylor outlines the history and shows examples of higher-end iridescent (or carnival) glass produced in the United States beginning with the late 19th through the early 20th century. She discusses some of the companies making iridized art glass during this period, such as Union Glass Company, Quezal Art Glass and Decorating Company, Lustre Art Glass Company, Tiffany Art Glass, Steuben Glass, Imperial Glass Company and Durand Art Glass.


<Call Number:  Corning Museum of Glass. Seminar on Glass 1998. Tape 1>
Archives

THESE MATERIALS MUST BE USED IN THE RAKOW RESEARCH LIBRARY

Carder, Frederick.  [Loose-leaf Pocket Memo Book: Frederick Carder], 1926


This book includes a numbered list of compounds.  Other pages provide these numbers, together with the amount of each, under the following headings: “blue bulbs,” “dark turquoise blue,” “azulite,” “alabaster,” “amber for flint,” “amber dark red,” “aurene,” “blue aurene,” “brown for flint,” “flemish blue for flint,” “blue lunar white,” “black,” “celeste blue,” “cintra black,” “cintra celeste blue,” “hard French blue,” “French blue,” “calcite,” “celeste blue,” “flint,” “hard flint,” “green medium,” “antique green,” “light green,” “pomona green,” “green,” “green aurene,” “jade green,” “noviweld,” “noviol,” “marina,” “opaline, aurene,” “purple royal,” “Pyrex,” “Pyrex white,” “optical,” “ruby,” “cinnamon for flint,” “red,” “hard amethyst ruby,” “torquoise blue for flint,” “topaz,” “white for flint,” “white opal for bulbs,” “citron yellow,” “yellow alabaster,” “carbon yellow” and “yellow or orange.”  End of this notebook contains an “index” for “flint glasses” and “aurene glasses.”

Notes:  NOT AVAILABLE FOR INTERLIBRARY LOAN


<Archives, Carder archive, Box 1>

Carder, Frederick.  Large Loose-leaf Notebook: Frederick Carder, 1912.  1901–1919.

Includes formulas on the following: “aurene,” “au blue,” “au green,” “aurene brown,” “alabaster,” “yellow alabaster,” “amethyst ruby,” “golden amber,” “blue torquoise for flint,” “brown or amber for flint,” “calcite,” “flint,” “hard flint for enameling,” “olive green,” “pomona green,” “jade green,” “ivory,” “royal purple,” “putty powder,” “pomona green,” “soda batch,” “topar” and “mandarin yellow.”

Notes:             NOT AVAILABLE FOR INTERLIBRARY LOAN


<Archives, Carder archive, Box 1>

Nash, Arthur J., 1849-1934. Arthur John Nash & Leslie Hayden Nash (Relating to Tiffany Studios) Archive 1.67 (4 Organized into 5 series: I. Notebooks & Journals. II. Photographs, Negatives & Images. III. Drawings. IV. Letters & Documents. V. Catalogue & Booklets Archives.


Note: NOT AVAILABLE FOR INTERLIBRARY LOAN. Access to this collection is by request.  Users must use the microform copy. The collection consists of personal formula notebooks and papers belonging to Arthur J. Nash and Leslie H. Nash, relating to their work for Louis C. Tiffany.  The bulk of the collection comes in the form of notebooks and journals with formula, including written keys to formula and information on glassmaking.  The journals, notebooks, and booklet, L. H. Nash. Examples of recent work from the studio of Louis C. Tiffany contain handwritten notes by Arthur J. Nash and Leslie H. Nash which provide an insight into their relationship with Louis C. Tiffany. Reproduction is Restricted.  Direct requests to the Archivist.

Location:          Archives

Call Number:       Nash archive Box 1-4
Nash, Arthur J., 1849-1934. Arthur John Nash & Leslie Hayden Nash (Relating to Tiffany Studios) Archive [microform] 2 reels : Organized into 5 series: I. Notebooks & Journals. II. Photographs, Negatives & Images. III. Drawings. IV. Letters & Documents. V. Catalogue & Booklets Archives. 


Note: For additional information, see the record for the original archive. NOT AVAILABLE FOR INTERLIBRARY LOAN. The collection consists of personal formula notebooks and papers belonging to Arthur J. Nash and Leslie H. Nash, relating to their work for Louis C. Tiffany.  The bulk of the collection comes in the form of notebooks and journals with formula, including written keys to formula and information on glassmaking.  The journals, notebooks and booklet, L. H. Nash. Examples of recent work from the studio of Louis C. Tiffany  contain handwritten notes by Arthur J. Nash and Leslie H. Nash which provide an insight into their relationship with Louis C. Tiffany. 

Reproduction is Restricted.  Direct requests to the Archivist. Notes: NOT AVAILABLE FOR INTERLIBRARY LOAN

Record Number:     102771

Location:          Archives

Call Number:       Nash Archive, Microform R-1060 and Nash Archive, Microform R-1061
Volumes Owned:     Series I: Journals & notebooks; Series III: Drawings; Series IV: Letters & documents; Series V: Catalogue & booklets

Nash, Leslie Hayden, 1928-1957. Glass formula : L.H. Nash and others. 1 v. (unpaged).

Note: Batch book. Title from label affixed to cover. "First grade Esparto featherweight, Esparto Papers Inc., Philadelphia"--Cover. Hand numbered leafs from 1-36; leaves 34- are blank. Evidence that a leaf once existed between leaves 6-7. Housed in Nash archive box 2. Includes recipes, designs, techniques, patents.

Location:          Archives

Call Number:       Glass formula L.H. Nash and other [Esparto notebook]

Notes:             In Nash archive, Box 2


Notes:             NOT AVAILABLE FOR INTERLIBRARY LOAN

ALSO SEE:

Rakow Library Vertical file: Glass making—Glass decorating techniques—Iridescent/Thin film dichroic

Patents listed   (Many are not in the Rakow Research Library (CMGL) collection)
1877  Fremy, Edmond and Clémandot, L. “Patent process for production of iridescent glass surfaces.”  British Patent 954, March 9, 1877 

Note: Duncan lists it under Fremy and Clémandot, but the actual patent was awarded to William Robert Lake, a patent agent. Reported in Chem. News, v. 35, 1877, p. 85. C.R. Acad. Sci. Paris, 1877, v. 84, p. 209-210.

1877 
Thomas Wilkes Webb / Webb & Sons: British Patent #3280, Aug. 29, 1877


<Location in CMGL: British Patents>
1877
Nov. 29  Sidney Wittman, London 


Not located in CMGL
1878, Aug. 13: Frederick Shirley, Mt. Washington Glass Works: #207,077


Producing colors of glass by fuming 


<Location in CMGL: J. S. Brothers patents>
1878, Oct. 12: Webb’s patent amended, #4039


<Location in CMGL: British Patents>
1878: November 29, Monet, Pere et Fils, Paris (number and filing place of patent unknown)


Not located in CMGL
1878: Franz Emil Grosse, Berlin (number and filing place of patent unknown; not in CMGL)


Not located in CMGL
1880: Tiffany (have not located # of US patent)

1881: July 4: T. D. McDermot, England (#2913)


<Location in CMGL: British Patents>
1881: Rice


Not located in CMGL

1892 Feb. 27: John Jacobsen, Boston, MA: English patent #1566


<Location in CMGL: British Patents>
Material safety data sheet:

J. T. Baker. “STANNIC CHLORIDE”: http://www.jtbaker.com/msds/englishhtml/s6386.htm
MSDS Number: S6386, Effective Date: 05/26/09 (Supercedes: 08/17/06 AND 11/12/03)

“TIN, 1000 ug/mL (0.10% w/v)” http://www.jtbaker.com/msds/englishhtml/t3448.htm
MSDS Number: T3448, Effective Date: 06/26/00 (Supercedes: 09/08/97)
More history:
Liu, Robert K. “Iridescence and Related Phenomena.” Ornament, v. 9, no. 3, Spring 1986, pp. 31-36,

Note: Manifestations of decay in beads and other glass ornaments.

Martin, Allison. Iridescence and art deco : the story of Aurene. [London : the author, 2003] 160 leaves. "Christie's Education, London, Master's Programme." Thesis (Master of Philosophy)--University of Glasgow, 2003. Includes bibliographical references (leaves 147-160). "Aurene ... demonstrates that iridescent glass designs evolved beyond Art Nouveau and embraced other design movements ... The exhibit 'Iridescence and art deco: the story of Aurene' demonstrates the continuity of iridescent ornamentation in various design styles such as Art Deco"--P. 2.


<NK5198.C3 .M37>
SEE ALSO:  Iridescence - history
See also: Weathering (of ancient or old glass)
1/91:vlw; 11/99 ejh; 1/04; 07; unknown updater; ejh 6/09
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